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Dear friends,

Carmen is finally here! Although many plans have changed over the course of the 
past year, we have always had our sights set on Carmen, not just because of its 
incredible music and compelling story but more because of the unique setting and 
concept of this production in particular - 1960s Haiti. So why transport Carmen and 
her friends from 1820s Seville to 1960s Haiti? Well, it all just seemed to make sense, 
for Orando, that is. We have a vibrant and growing Haitian-American community 
in Central Florida, and Creole is actually the third most commonly spoken language 
in the state of Florida. Given that Creole derives from French, and given the African-
Carribean influences already present in Carmen, setting Carmen in Haiti was a 
natural fit and a great way for us to celebrate Haitian culture and influence in our 
own community. We were excited to partner with the Greater Haitian American 
Chamber of Commerce for this production and connect with Haitian-American 
artists, choreographers, and academics. Since Carmen is a tale of survival against 
all odds, we wanted to find a particularly tumultuous time in Haiti’s history to make 
things extra difficult for our heroine, and setting the work in the 1960s under the 
despotic rule of Francois Duvalier (aka Papa Doc) certainly raised the stakes.  

We went to work early with help from Dr. Jean-Elie Gilles, a Haitian linguist and 
translator, to create a Creole version of dialogue for Carmen that would be paired 
with Bizet’s original vocals sung in the French we all know and love. This has created 
a fantastic and unique world for our nationally-renowned cast and creative team to 
play in, and we are so excited to share our Creole Carmen with you all. 

We are happy once again to welcome musicians from the Orlando Philharmonic 
Orchestra for this production, as well as featuring our wonderful Opera Orlando 
Chorus and Youth Company. Carmen does close out our MainStage season, but 
we hope you will all join us for our “On the Town” series, which continues with two 
more productions: a piano workshop of Opera Orlando’s first commissioned work 
The Secret River at Mead Botanical Garden, and the intimate and powerful As One 
at Harriett’s Orlando Ballet Centre.

We are more grateful than ever to be back, presenting live theater. We could not do it 
without you and your amazing support, patronage, and enthusiasm for this glorious 
art form. It is great to see you at The Opera!

Gabriel Preisser, executive director
Opera Orlando



Opera Orlando Ambassadors are a devoted group of opera supporters and 
fans who enjoy friendship and fellowship at special events throughout the 

season. Ambassadors host informative luncheons leading up to productions 
and present “Behind the Curtain” events to acquaint audiences with performers, 

themes, and the creative process.

MEMBERSHIP LEVELS
INDIVIDUAL  |  For a contribution of $50 or more, you automatically become an

Ambassador at the individual level. 
FAMILY  |  For a contribution of $75 or more, you and one other member of your

household can become Ambassadors. 
EDUCATOR/STUDENT  |  Educators and students can become Ambassadors for a donation

of $20 with proof of school affiliation. In addition to Ambassador benefits listed below, they will 
also receive notifications for student rush tickets and invitations to attend final dress rehearsals. 

Memberships run annually from July 1, 2020 - June 30, 2021.
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There is no better way to make an
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Opera Orlando family yourself.
Become an Ambassador!
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The Forte Society is a diverse and engaged group of young 
professionals who have a passion for the arts, social and 

professional networking, and fellowship with other like-
minded individuals in Central Florida. Ambassadors are
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music by Georges Bizet
libretto by Henri Meilhac and Ludovic Halévy

dialogue by Sara E. Widzer 
with a with a Haitian Creole translation by Dr. Jean-Elie Gilles

Sung in French with Haitian Creole dialogue and English supertitles

Thursday | April 1 at 7:30 p.m.
Saturday | April 3 at 2 p.m.

Dr. Phillips Center for the Performing Arts
Walt Disney Theater

Kelly Kuo, conductor
Sara E. Widzer, stage director

featuring the
Orlando Philharmonic Orchestra

and the
Opera Orlando Chorus and Youth Company

Orchestral reduction of Bizet’s Carmen, arranged by Colella, by arrangement 
with Hendon Music, Inc., a Boosey & Hawkes company, Sole Agent in the 

U.S., Canada and Mexico for Casa Ricordi/Universal Music Publishing 
Ricordi S.R.L., publisher and copyright owner.

presented by
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A NOTE FROM THE DIRECTOR

Carmen is a story about love – the love of life, of self and others, and of country. Carmen is a story about race, 
survival and freedom. The people of Haiti, whether of 1960 or today, understand these themes on a guttural level, 
as do we all, especially after the year we have just lived through. During the summer of 2019, when I was first 
approached about directing Carmen for Opera Orlando, it became very clear to the Company and me that we needed 
to choose a time and place of instability and disorder that could heighten the themes and experiences already so 
vividly described and created, both in Mérimée’s novella and in Bizet’s opera. Desire to live, love, and be free is the 
backbone of Carmen and the lifeblood of the Haitian people.

By 1960, Francois “Papa Doc” Duvalier had been president for three years, the Tonton Macoute were only three years 
from becoming the official militia of Haiti, and the Haitian Army was being completely reorganized and ultimately 
dismantled. It was considered the “Reign of Terror,” a time when the government imposed a fear of death on its 
people based on the color of their skin and family heritage, a time familiar to Bizet’s opera and the oppression of the 
Roma people, and a time familiar to us today. And in the middle of this pressure cooker of corruption and fear exists 
a woman’s story of survival and her love of self, country, and a man who awakens a new part of her heart and soul. 
The deeper I dive into Haiti’s history, the more parallels I find between the story of this Spanish Gypsy girl and the fight 
of many women living under the Papa Doc regime. Both stories have a heartbeat rooted in spirit and culture; whether 
the traditions of the Roma people or of Vodou, both stories exist in a world where military oppression increases the 
heat and tension that people are existing under, and both stories find every person – no matter their class, race or 
gender – doing whatever it takes to survive. There is a saying in Haiti that roughly translates to, “Nothing is what it 
seems to be,” and it is often said, “In Haiti, you cannot plead death as a reason for despair.” These could be said of 
the opera Carmen as well: While everyone’s past is filled with secrets, a person’s future is fated. Carmen exclaims, 
“It’s in the cards.” She sees it all: her love, her life, and her death.

Sara E. Widzer, stage director



A NOTE ON THE COMPOSITION

Georges Bizet was a French composer of the Romantic era best known for his operas 
in a career cut short by his early death. His final work, Carmen, was first performed by 
the Opéra-Comique in Paris on March 3, 1875 and has now become one of the most 
popular and frequently performed works in the entire opera repertoire. 

As an opera written for the Opéra-Comique, Carmen was originally structured 
in musical numbers separated by dialogue as dictated by the theater. After the 
composer’s death, the score was subject to significant amendment, including the 
introduction of recitative in place of the original dialogue. In fact, there is no standard 
edition of the opera, and different views exist as to what versions best express 
Bizet’s intentions. However, the music of Carmen is universally acclaimed for its 
brilliance of melody, harmony, atmosphere, and orchestration, and Bizet’s adeptness 
at musically, representing the emotions and suffering of his characters, makes this a 
piece that audiences want to experience again and again. 

It was Bizet who first proposed an adaptation of Prosper Mérimée’s novella Carmen 
to librettists Henri Meilhac and Ludovic Halévy, upon his receiving a commission for 
a full-length opera by the Opéra-Comique. Mérimée’s story is a blend of travelogue 
and adventure tale, possibly inspired by the writer’s lengthy travels in Spain in 1830. It is set in southern Spain and 
tells the story of Don José, a naïve soldier who is seduced by the wiles of the fiery gypsy Carmen. José abandons his 
childhood sweetheart and deserts his military duties, yet loses Carmen’s love to the glamorous torero Escamillo. The 
depictions of common life, immorality, and lawlessness, coupled with the tragic death of the main character on stage, 
broke new and controversial ground in French opera at the time.

Bizet died suddenly after the 33rd performance, unaware that the work would achieve international acclaim within 
the following ten years, gaining its reputation through a series of productions outside of France. It rapidly acquired 
popularity abroad and today consistently ranks in the top three most produced operas each season. It has been 
recorded numerous times by mezzo-soprano greats that include Grace Bumbry, Marilyn Horne, and Jennifer Larmore, 
and has been presented in a variety of ways onstage and on film, most notably Otto Preminger’s Carmen Jones.

Georges Bizet 1838 – 1875

WORTH A WATCH

20th Century Fox
Released: 1954

Directed by Otto Preminger, 
this contemporary version 
of the Bizet opera features 
new lyrics by Oscar 
Hammerstein and an 
African-American cast, 
including Dorothy Dandridge 
as Carmen and Harry 
Belafonte as Don José.

WORTH A LISTEN

Warner Classics
ASIN : B0000CE7FM
Released: 1970 

This recording is a classic, 
featuring Grace Bumbry as 
Carmen, Mirella Freni as 
Micaela, and John Vickers as 

Don José. This is the original version of the recording, 
with dialogue spoken by French actors. 

Orchestra & Chorus of the Paris Opera
Conducted by Rafael Fruhbeck De Burgos
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SYNOPSIS

Haiti | 1960s

ACT I - The streets of Port-Au-Prince

In the bustling market, members of Duvalier’s private militia, the Tonton Macoute, patrol the square, while 
Morales, a corporal in the Haitian Army, chats with fellow soldiers and the local men of Port-Au-Prince. 
Micaela, a young girl from Anse a Pitres, approaches the men, looking for a specific soldier, Don José. As 
the children of Port-Au-Prince tease the soldiers in the marketplace, Captain Zuniga and Corporal José 
arrive. José hears of the young girl who was looking for him and realizes it was Micaela, whom he grew up 
with and dearly loves. Their conversation is interrupted as the factory bell sounds, marking the lunchtime 
smoke break for the girls of the Comme Il Faut cigarette factory. Among those exiting the factory is Carmen, 
the most elusive and most desired woman in all of Port-Au-Prince. She attracts the attention of José by 
throwing him a flower, which he keeps. The girls go back to work, and Micaela returns, bringing José a letter 
from his mother and some money she saved for him. Shouts are heard from the factory and the square fills 
with people; Carmen is arguing with a fellow worker and stabs her. Zuniga has her arrested by José and then 
tries to interrogate her, though he soon loses patience and orders her imprisonment. Carmen sings to José, 
seducing him and convincing him to let her escape.  
 

ACT II - Club Lilla

Two months have passed, Carmen and her friends, Frasquita and Mercedes, are singing and dancing along 
with Morales, Zuniga and other patrons of the club. Outside, the crowd sings the praises of Escamillo, the 
“Toreador,” the head of the Tonton Macoute and organizer of illegal bull fights and gambling throughout 
Haiti. Escamillo is mesmerized by Carmen and tries to talk with her, but she dismisses him. She is in love 
with José, who was jailed after letting Carmen escape and now is about to be released. As Escamillo leaves 
with Zuniga and Morales, the smugglers Dancairo and Remendado join Carmen and her friends. They need 
the girls to divert the attention of the port authorities for a big trade of blackmarket goods. The smugglers 
want to leave with the girls that night, but Carmen insists on waiting for José. As José arrives, Carmen 
dances for him and  persuades him to join her and her life with the rebels and smugglers. Zuniga appears 
and the two men fight. Remendado and Dancairo rush in to separate them. José agrees to join Carmen, 
leaving his life as a soldier behind and embracing freedom as a rebel. 

  INTERMISSION  

ACT III - Smugglers’ Warehouse

The smugglers arrive in the cemetery, waiting for news of the shipment. Carmen has grown weary of José, 
who regrets having sacrificed everything for her and threatens leaving. Carmen reminds José that their 
future is written in the cards and that whatever happens, happens. The smugglers go away, leaving José 



to guard the drugs. Micaela arrives looking for José but is spooked by a gunshot and hides, just as Escamillo 
arrives to meet Carmen. He introduces himself to Don José, and tells him he came to find Carmen, with 
whom he is in love. José challenges Escamillo to a knife-fight, and the smugglers return and separate them. 
Escamillo invites everyone to be his guest at the next big fight during the Kanaval festivities, challenging José 
to finish their fight. The smugglers are about to leave when Remendado discovers Micaela. She tells José that 
his mother has sent her to plead for him to return home. Carmen tells him to leave, but he swears he would not 
leave her to go off with her new lover. In a last act of desperation, Micaela tells José that his mother is dying 
and longs to see him. He decides to leave with Micaela, warning Carmen that they will meet again. 

ACT IV - The Iron Market

It is Kanaval and the evening of the big fight. The people of Haiti are excited and fill the streets, celebrating the 
upcoming festivities. Escamillo appears with Carmen on his arm. He makes a public proclamation of his love 
for her and then leads everyone to the fight. Frasquita warns Carmen that José has been hiding in the crowd 
watching her and that she should be careful. Carmen is scornful of the warnings and remains in the market. 
When José arrives, he tells her he has not come to threaten her but to beg for her love. She rejects him cruelly. 
In a fit of rage, José kills Carmen as the cards foretold. 

http://www.kreyolkafe.com/
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CAST 
CARMEN		  Briana Elyse Hunter 
DON JOSÉ 		  Noah Stewart
MICAELA		  Brittany Renee 
ESCAMILLO		 Norman Garrett 
ZUNIGA		  Lloyd Reshard 
MORALES 		  Brandon Martin 
FRASQUITA 		  Kyaunnee Richardson  
MERCEDES		  Gloria Palermo *  
DONCAIRO		  Andrew Thomas Pardini 
REMENDADO	 Brent Doucette
MAMMAN LILLA	 Alina Alcántara 

* Carmen cover



PRODUCTION TEAM

Teresa Ancaya	 Chorus Master & Rehearsal Pianist
Robin Jensen				    Youth Chorus Master
Maxine Montilus				    Choreographer
Dan Granke			   Fight & Intimacy Director
Jean-Elie Gilles		  Translator & Dialect Coach
Michelle Engleman		  Production Stage Manager
Grant Preisser			  Scenic & Props Designer
Kristie Chiyere Osi Schackelford	 Costume Designer
Anika Seitu				    Hair Designer
Ali Pohanka				        Makeup Designer
Sarah Riffle				    Lighting Designer
Hope Griffin			   Assistant Stage Manager
Julius Sanchez		  Assistant Stage Manager
Natalie Hoefling			   Production Assistant
Tyler Thomas				    Technical Director

Opera Orlando’s appearance at the Walt Disney Theater is graciously 
underwritten byJohn & Audrey Ruggieri. A capital contribution from Dr. 

Phillips Charities named Dr. Phillips Center for the Performing Arts in 
perpetuity to honor Dr. P. Phillips and his family’s legacy.

John Sublette			  Carpenter
Richard Dean		  Carpenter
Tad Shane Mohr			   Carpenter
E Ward			  Props Carpenter
Heidi Kneisl			   Scenic Artist
Caitlin Durrance	 Costume Assistant 
Dale Jones	 Stitcher
Alison Reid				    Draper
Emily Plonski				    Draper
Gina Makarova                Hair & Makeup Assistant
James Robinson 	 Lighting Assistant
Laura Zalneraitis		  Supertitles
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* OPERA ORLANDO DEBUT

THE ARTISTS

BRIANA ELYSE HUNTER * |  Carmen
HOMETOWN: New York, NY

PREVIOUS ENGAGEMENTS
Mother, Blue - The Glimmerglass Festival (NY)
Grandmother, Sweet Potato Kicks the Sun - Santa Fe Opera (NM)
Hannah After, As One - New York City Opera (NY)
Prince Orlovsky, Die Fledermaus - Opera Theatre of Saint Louis (MO)
Dee Dee Reyes, The Last American Hammer - UrbanArias (DC)

NOAH STEWART * |  Don José
HOMETOWN: New York, NY

PREVIOUS ENGAGEMENTS
Samson, Samson et Dalila - Festival International Clásico de Mérida (Spain)
Tenor Soloist, A Child Of Our Time - The Brighton Festival (England)
Hoffmann, Tales of Hoffmann - Nashville Opera (TN)

UPCOMING ENGAGEMENTS
Guest Artist, Concert - Tulsa Opera (OK)

graciously sponsored by 
Frank & Mary Doherty

graciously sponsored by 
Deede Sharpe & John Parker

BRITTANY RENEE  |  Micaela
HOMETOWN: Minneapolis, MN

OPERA ORLANDO ENGAGEMENTS
Guest Artist, Valentine’s Salon Concert, 2020
Countess Almaviva, The Marriage of Figaro, 2019
Constanza, Star Trek: Abduction from the Seraglio, 2018

PREVIOUS ENGAGEMENTS
Soloist/Company Member, Porgy & Bess - The Metropolitan Opera (NY)
Bess, Porgy & Bess - Teatro Regio (Italy)
Konstanze, The Abduction from the Seraglio - Opera San Jose (CA)

UPCOMING ENGAGEMENTS
Destiny/Loneliness/Greta (cover), Fire Shut Up in My Bones - The Metropolitan Opera (NY)

graciously sponsored by 
Jonathan & Krista Ledden



* OPERA ORLANDO DEBUT

NORMAN GARRETT *  |  Escamillo
HOMETOWN: Lubbock, TX

PREVIOUS ENGAGEMENTS
Don Giovanni, Don Giovanni - Dayton Opera (OH)
Jim, Porgy and Bess - Metropolitan Opera (NY)
Larkens, Fanciulla Del West - Bayerische Staatsoper (Germany)

UPCOMING ENGAGEMENTS
Jake, Porgy and Bess - Elbphilharmonie, (Germany)
Arthus, Le roi Arthus - Bard (NY)
Foreman, Fire Shut up in my Bones - Metropolitan Opera, (NY)
Count Almaviva, Le nozze di Figaro - Seattle Opera (WA)

LLOYD RESHARD  |  Zuniga
HOMETOWN: Niceville, FL

OPERA ORLANDO ENGAGEMENTS 
Ensemble Member, All is Calm, 2019 
Balthazar, Amahl and the Night Visitors, 2019

PREVIOUS ENGAGEMENTS
Escamillo, Carmen - Peach State Opera (GA) 
Guglielmo, Cosi fan tutte - Fargo-Moorhead Opera (ND)

UPCOMING ENGAGEMENTS
Joe, Show Boat - GLOW Lyric Theatre (SC)
Angelotti, Tosca - GLOW Lyric Theatre (SC)
Michael, Murder Ballad - PenArts (FL)

BRANDON MARTIN *  |  Morales 
HOMETOWN: Orlando, FL

PREVIOUS ENGAGEMENTS
Coalhouse Walker, Jr.; Ragtime - Garden Theatre (FL)
Baritone, The Voices of Liberty - Walt Disney World (FL)
Soloist, Holiday Pops Concerts - Orlando Philharmonic Orchestra (FL)

THE ARTISTS Cont’d 

graciously sponsored by 
Mary Palmer

graciously sponsored by 
Bea Hoelle-Hawes

graciously sponsored by
Scott & Elaine Taylor



* OPERA ORLANDO DEBUT

GLORIA PALERMO  |  Mercedes
HOMETOWN: Cocoa, FL 

OPERA ORLANDO ENGAGEMENTS
Hansel - Hansel and Gretel, 2021
Ida - Die Fledermaus, 2020
Wowkle - Girl of the Golden West, 2020

KYAUNNEE RICHARDSON |  Fransquida
HOMETOWN: Miami Gardens, FL

OPERA ORLANDO ENGAGEMENTS 
Gretel, Hansel and Gretel, 2021
Adele, Die Fledermaus, 2020

PREVIOUS ENGAGEMENTS
Alice/Dr. Marigold, The Amazing Adventures of Alvin Allegretto - Orchestra Miami (FL)
Nella, Gianni Schicchi - Opera Fusion (FL)
Clara, Porgy and Bess - South Florida Symphony Orchestra (FL)

UPCOMING ENGAGEMENTS
Calpurnia, The Secret River - Opera Orlando (FL)

graciously sponsored by 
Larry & Susan Costin

graciously sponsored by 
Stephen & Ruth Ann Heller

graciously sponsored by 
Kathy & Steve Miller

Andrew Thomas Pardini  |  Doncairo 
HOMETOWN: Philadelphia, PA

OPERA ORLANDO ENGAGEMENTS
Father (cover), Hansel and Gretel, 2021
Dr. Falke, Die Fledermaus, 2020

PREVIOUS ENGAGEMENTS
Schaunard, La Bohème - Gulfshore Opera (FL)
Niks Krogstad, A Doll’s House (World Premiere) - Voice Afire Opera-Cabaret (NY)
Edmund Bertram, Mansfield Park - Opera Modesto (CA) 



* OPERA ORLANDO DEBUT

THE ARTISTS Cont’d 

Brent Doucette  |  Remendado 
HOMETOWN: Orlando, FL

OPERA ORLANDO ENGAGEMENTS
Gerasim, Death of Ivan Ilych, 2021
Trin, Girl of the Golden West, 2020 
Mike, All is Calm, 2019

PREVIOUS ENGAGEMENTS
Trio, Trouble in Tahiti - Great Lakes Chamber Music Festival (MI)
Hank/Lou, The Grapes of Wrath - Michigan Opera Theatre (MI)

graciously sponsored by 
Nancy & Larry Wagers

graciously sponsored by  
Ellen Guenette in memory 

of Irwin Nebelkopf

Alina Alcántara *  |  Mamman Lilla 
HOMETOWN: Orlando, FL

PREVIOUS ENGAGEMENTS
Abuela Claudia, In The Heights - Orlando Shakes (FL)
Elodia, The Charm of Love (film) - Sunshine Films (FL) 

UPCOMING ENGAGEMENTS
Celeste, Love Afloat (film) - Hallmark Channel

Barakissa Coulibaly *  |  Dance Captain
HOMETOWN: Abobo, Abidjan, Côte d’Ivoire.

CURRENT ENGAGEMENTS
Adjunct Lecturer, Traditional West African Dance - University of Florida (FL)
Director, Don-Ba African Diaspora Dance Festival (FL)



https://www.rosenplaza.com/dining-with-the-stars-qr-code-menu/


* OPERA ORLANDO DEBUT

Kelly Kuo * |  Conductor
HOMETOWN: Hermiston, OR

PREVIOUS ENGAGEMENTS
Conductor, Charlie Parker’s Yardbird - Seattle Opera (WA)
Conductor, Romeo et Juliette - Brevard Music Festival (NC)

UPCOMING ENGAGEMENTS
Conductor, Don Giovanni - Opera Columbus (OH)
Conductor, Cendrillon/Savitri - Wolf Trap Opera (VA)

Sara E. Widzer * |  Stage Director
HOMETOWN: Los Angeles, CA

PREVIOUS ENGAGEMENTS
Director, The Tragedy of Carmen - Opera Santa Barbara (CA)
Director, The Death of Orpheus - Los Angeles Opera (CA)

UPCOMING ENGAGEMENTS
Director, The Tragedy of Carmen - Charleston Opera Theatre (SC)
Director, Devised Piece - The Lee Strasberg Theatre and Film Institute (CA)

PRODUCTION TEAM

GRANT PREISSER  |  Scenic & Props Designer
HOMETOWN: Chicago, IL

OPERA ORLANDO ENGAGEMENTS
Stage Director, Die Fledermaus: The Revenge of the Bat, 2020
Stage Director, All is Calm, 2019

PREVIOUS ENGAGEMENTS
Stage Director, Frida - Opera Steamboat (CO)
Stage Director, Così fan tutte - Rochester Philharmonic Orchestra (NY)

UPCOMING ENGAGEMENTS
Stage Director, La Traviata - Opera Orlando (FL)
Scenic Designer, The Secret River - Opera Orlando (FL)

Maxine Montilus * |  Choreographer
HOMETOWN: Brooklyn, NY

PREVIOUS ENGAGEMENTS
Afro-Cuban/Haitian Folklore consultant, Once On This Island - Broadway (NY)
Choreographer, The Taste of It - BallyBeg Production (NY)

UPCOMING ENGAGEMENTS
Choreographer/Performer, My Body, No Apologies - CUNY Hunter College (NY) 
Thesis project in completion of her MFA in Dance



* OPERA ORLANDO DEBUT

Michelle Engleman  |  Production Stage Manager
HOMETOWN: Pittsburgh, PA

OPERA ORLANDO ENGAGEMENTS
Production Stage Manager, Death Of Ivan Ilych, 2021
Production Stage Manager, Die Fledermaus, 2020

PREVIOUS ENGAGEMENTS
Production Stage Manager, Looking for Violeta - Quantum Theatre (PA)
Production Stage Manager, Dido & Aeneas - Opera Steamboat (CO)

UPCOMING ENGAGEMENTS
Production Manager, As One - Opera Orlando

Sarah Riffle * |  Lighting Designer
HOMETOWN: Chicago, IL

PREVIOUS ENGAGEMENTS
Lighting Designer, The Three Queens - Lyric Opera Chicago (IL)
Lighting Designer, La Bohème - Des Moines Metro Opera (IA)

UPCOMING ENGAGEMENTS
Lighting Designer, Rappaccini’s Daughter - Chicago Opera Theater (IL)
Lighting Designer, Queen of Spades - Des Moines Metro Opera (IA)

Ali Pohanka *  |  Makeup Designer
HOMETOWN: Takoma Park, MD

PREVIOUS ENGAGEMENTS
Hair and Makeup Designer, 2021 Festival - Palm Beach Opera (FL)
Associate Makeup Designer, Disney’s Frozen 1st National Tour
Hair and Makeup Designer, Varius Productions - Olney Theatre Center (MD) 

Anika Seitu *  |  Hair Designer
HOMETOWN: Miami, FL

PREVIOUS ENGAGEMENTS
Wig Design, Candide - The Philadelphia Orchestra (PA) 
Wig & Makeup Design, Amazing Grace - Museum of the Bible (DC)
Wig Design, Demon - Richard B.Fisher Center For The Performing Arts at Bard College (NY)

UPCOMING ENGAGEMENTS
Wig & Makeup Design, The Secret River - Opera Orlando (FL)



* OPERA ORLANDO DEBUT

PRODUCTION TEAM Cont’d

Kristie Chiyere Osi Shackelford *  |  Costume Designer
HOMETOWN: Houston, TX

PREVIOUS ENGAGEMENTS
Costume Designer, Kassandra/The Leader - Opera in The Heights (TX)
Costume Designer, I, Too, Am America - The Ensemble Theatre ( TX)

UPCOMING ENGAGEMENTS
Costume Designer, Marian’s Song - Houston Grand Opera (TX)

Dan Granke *  |  Fight & Intimacy Director
HOMETOWN: Tampa, FL

PREVIOUS ENGAGEMENTS
Intimacy/Fight choreographer, Sender - Urbanite theatre (FL)
Intimacy/fight choreographer, Vietgone - American Stage (FL) 
Fight choreographer, Rigoletto - St. Petersburg opera (FL)

UPCOMING ENGAGEMENTS
Director, Unto These Hills - Cherokee Historical Association (NC)

Dr. Gilles Jean-Elie *  |  Translator & Dialect Coach 
HOMETOWN: Jacmel, Haiti

CURRENT ENGAGEMENTS
Rector, Université Publique du Sud-est (Haiti)

WORKS IN PROGRESS
Researching an anthology of abstracted French literature (both prose and poetry)
Development of Musique Populaire et Classique de Jacmel et du Reste de la République d’Haïti



FIRST VIOLINS
Rimma Bergeron-Langlois 

Concertmaster  
The Lynn and Charles Steinmetz Chair 
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Sacha Phelps 
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SECOND VIOLINS 
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In Partnership with UCF
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Nikolay Blagov, principal

The Mary and Frank J. Doherty Chair

BASSOONS
Diane Bishop, principal

The Theodore R. Hassen Chair

FLUTES
Colleen Blagov, principal

HORN
Kathleen Thomas, principal 

Mark Fischer 
The Carolyn Blice 2nd Horn Chair 

ONSTAGE

Rolin Alexis
Erin Cheeseborough
Kathiana Dargenson

Antonio Esposito
Kassy Eugene

Annalycia Franklin 
Nicole Furgala

Jacob Pence
Chris Teixeira
John Teixeira

NeShea Thompson

OFFSTAGE
Chance Anderson 
Andrew Campbell
Nicole Carrion
Seth Elsheimer 
Jason Ernst 
Lisamarie Guadalupe
James Kelley
Miguel Montalvo
Jacquelyn Pileckas
Gabrielle Pitchford 
Cristyn Schroder
Melony West 

OPERAORLANDO
CHORUS

ONSTAGE
Ebeisse Bouele 
Kennedi Butler

Jude Frazier (Smuggler)
Cooper Labelle

Daniella Labelle
Ethan Aurick Prendergast 

Diya Somnali (Guide)

OFFSTAGE
Austin Bonneau
Noelani Ernst
Mary Eshleman
Gabriel Gutensohn
Elsa Mejeur 
Jurrien Mejeur
Aaliyah Montane-Moran
Adria Velez
Brooke Weiner

OPERAORLANDO
YOUTH COMPANY

ORCHESTRA
featuring the Orlando Philharmonic Orchestra 

ENSEMBLE DANCERS SUPERS



Broadway United Methodist Church
St. John Evangelical Lutheran Church

Orlando Health
Sundance Printing

Creative City Project
Mad Cow Theatre
Karabela Nations

Orlando Ballet
Kathleen Jacobson
Geraldine Preisser
Sharon Molthen

Todd Weaver
Rosen Hotels

Aloft Hotel Downtown Orlando
Alice Fortunato
David Percival

Dr. Phillips Center for the Performing Arts Staff & Production Crew
Opera Orlando Youth Company Parents

and
All the many volunteers who help bring the 

splendor of opera to Central Florida.

SPECIAL THANKS



https://boginmunns.com
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private dinner w/ executive & artitsic director 

lunch with MainStage artist  

lunch/golf w/ executive director  

attend the board of directors annual meeting   

exclusive MainStage artist cocktail parties   

attend MainStage dress rehearsals    

backstage tour of the production     

attend fall Studio Artist dinner party      

lunch/bridge w/ development director      

company coffee mug & tote bag       

attend opening night after parties        

receive exclusive company emails & offers          

company t-shirt & name tag         
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DONOR BENEFITS
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private dinner w/ executive & artitsic director 

lunch with MainStage artist  

lunch/golf w/ executive director  

attend the board of directors annual meeting   

exclusive MainStage artist cocktail parties   

attend MainStage dress rehearsals    

backstage tour of the production     

attend fall Studio Artist dinner party      

lunch/bridge w/ development director      

company coffee mug & tote bag       

attend opening night after parties        

receive exclusive company emails & offers          

company t-shirt & name tag         
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OPERA ORLANDO DONORS
current through March 15, 2021

DIRECTORS CIRCLE ($25,000.00 and UP)
Frank & Mary Doherty *
John & Audrey Ruggieri *
Pabst Steinmetz Foundation
Elizabeth Morse Genius Foundation
Orange County Arts and Cultural Affairs 
Winifred Johnson Clive Foundation 

PRODUCERS CIRCLE ($10,000.00 to $24,999.00)
26 Health Inc
Central Florida Foundation Inc
The Dr. P Phillips Foundation
Elizabeth Brothers *
Fairwinds Credit Union
Ginsburg Family Foundation
Ellen Guenette *
Ruth Ann & Stephen F Heller Md *
Jonathan & Krista Ledden *
Swantje & Mitch Levin
Frank Santos *
State of Florida Arts and Cultural Affairs 

ARTIST PATRON SOCIETY ($5,000.00 to 
$9,999.00)
Phil & Diane Carollo
Elizabeth Nerius Conklin *
Dr. Phillips Charities *
Edyth Bush Charitable Foundation
Gracia Belle Livingston Foundation Inc
Bea Hoelle Hawes
Patrick & Audrey Knipe *
Kathleen & Steven Miller *
Sharon Molthen *
Mary Palmer *
City of Orlando
John Parker & Deede Sharpe *
Scott & Elaine Taylor *
Sundance Group LLC.
Matthew Umbers 
Lawrence & Nancy Wagers *

BRAVO SOCIETY ($2,500.00 to $4,999.00)
Bogin, Munns, & Munns
Sherry Bremer *
Kathy Cressey *
Friends of Casa Feliz
Joshua Garrick *
Germaine Haserot Fund
Janet Marguerite Mackey
Alexander & Cynthia Mackinnon*
Alan Olejniczak*
Angie Ritti*
Regina Pasche Fund
Ann & Bill Wallace

BENEFACTOR SOCIETY ($1,500.00 to $2,499.00)
Anonymous
Russell P. Allen *
Bradd Burkhart
Beryl Colbourn *
Cheryl Belfy & Eric Schwab
Randolph & Susan Fields *
Charles & Jane Gibbons *
Chevalier Lovett & Kyle Petteway *
Julia & Ante Rudez *
Dennis Sobeck *
Joan & Harry Travis *
Leila Trismen *
Universal Orlando Foundation *
University of Central Florida Foundation
John T Wettach Jr. & Amy Lowndes *
Shelburn & Rita Wilkes *

PARTNER ($1,000.00 to $1,499.00)
Catherine Ciullo *
Steven P. Clawson
Carolyn G Coleman *
Laurence & Susan Costin *
Larry & Deborah Halye*
Kathie & Charles Horman
Chris Kampmeier*



PARTNER (Cont’d)  
The Labelle Family
Helen Hall Leon *
Nancy McClure *
Mark Neidig
LeAnne & Bruce Rapée *
Valerie Read
Mildred Ruff
Carol Ducas & Joseph Sapora *
Jim & Pat Schroeder *
David Smuckler
Elinor & George Taylor *
Bickley Wilson
Armand & Alison Zilioli

SUSTAINER ($500.00 to $999.00)
Anonymous
Marilyn Abrahamson
David Brancato
Robert & Patricia Brigham *
Hans & Christine Bucheli*
Jason Chilton *
Lucia Crapps *
Drusilla Farwell Foundation
Duke Energy Foundation
Phil & Elizabeth Eschbach
Robert Gill *
Jim & Freddi Goodrich
Carol & James Griffin *
Janice Gruber *
Rachel Heimovics & Matitahu Braun*
Anita & Gernot Köhler
Magge Lakshmi
Judith & Sam Lee *
Mayflower Retirement Center
John H Martin Jr. *
Michael Mennello
Ada Jo Miller *
Blair & Diane Murphy
Robin Murphy
Aaron Penfield
Darbee & David Percival
Diane Sandquist *
Eileen Schein *
Cynthia Tomlinson *
Nadine Tyler *

FRIEND ($250.00 to $499.00)
Anonymous
David B. Baer *
Frank Barber
Constance Brand
Susan & Larry Bright/Stevenson *
Thomas Brodrick *
Rafael Castillo *
Erick & Beatriz Collado *
Gerald & Sandra Dooley *
Judith Elliott
Ann Fox *
George Fender *
Elinor Greenway *
Beatrice Hancock *
Georgiana & Adrian Havill
Donna Hoffman *
Matthew & Eliza Juliano *
Judith Kovisars *
Ruth McDaniel *
Virginia Meany
Carol Meijer *
Margaret Miller
Donna & Bruce Mylrea *
Judith & Gene Patrizzi
Gabriel & Christina Preisser
Presbyterian Retirement Communities
Barbara Robbinson *
Kara Robertson
Joy Roney *
Rebecca & Charles Roper
Teresa Rowan *
Richard & Irene Sandler
Arthur Shevchenko *
Phillip & Melissa Sublette *
The Walt Disney Company Foundation
Theatre Winter Haven
Judith H. Thompson *
Catherine Moss Warner *

AMBASSADOR ($100.00 to $249.00)
Anonymous
Jacqueline Abrams
Lindsay & Dan Abt *
Nicholas Ali *
Amazon Hose & Rubber *

Phillip Anderson *
Cetin Aygen
Michael Barber
Barnes & Noble
David & Bridgette Baten *
Carolyn Blice *
Sandra Blossey
Michael Borowitz
Mildred Bowman *
Claudia & Whitney Breese
Betty Gale Case *
Robert & Maryann Cassell *
Pamela Ceglinski
Sharon & Paul Conway
Richard & Mickey Cook *
Angela Corallo *
Gisela Corbett
Jasmin Cowin
Lloyd & Mary Croatt *
Ceme & Jim Curley *
Anne Curtis
Francie Dear
Judith Duda
Lyndon & Alecia Dupont *
Randi Ellefson
Patricia Engelhardt
Paul & Kelly Faber *
Nancy Flaherty *
Lawrence & Alice Fortunato *
Maria Frasca *
Mary Anne Freyer *
Beverly Gawlik
Barbara Gentile *
Sheila Greenspoon *
Donna Gropper * 
Barbara Grossman
David Gurney
Kelly & Peter Gutensohn
Robert Harper *
Sandra Hults *
Eve Irene
Howard Jaffe *
Karen & Scott Jennemann *
Nancy Jerome *
Dennis Jesse
Pamela Johnson



LEGACY SOCIETY MEMBERS
Carol Stanley Fenner
Deede Sharpe & John Parker
Sherry Bremer 
Elizabeth Brothers
Ellen Guenette in Memory of Irwin Nebelkopf 
George Fender
Germaine Bruyere Haserot
Judi Thompson
Nancy Phipps
Regina Pasche
Rita & Shelburn Wilkes
Suze & Heinz Rehfuss

Remembering Opera Orlando in your 
estate plans is a thoughtful way to be a 
part of opera’s enduring legacy. Direct 
your bequest or charitable planned gift 
to Opera Orlando and be a part of Opera 
Orlando’s Legacy Society.

Our donors truly are our life force 
and serve as Ambassadors for the 
Opera. Opera Orlando is thrilled 
to recognize its esteemed and 
cherished donors. We encourage 
donor participation at any level.

THANK YOU FOR YOUR 
CONTINUING SUPPORT

Phillip Anderson *
Cetin Aygen
Michael Barber
Barnes & Noble
David & Bridgette Baten *
Carolyn Blice *
Sandra Blossey
Michael Borowitz
Mildred Bowman *
Claudia & Whitney Breese
Betty Gale Case *
Robert & Maryann Cassell *
Pamela Ceglinski
Sharon & Paul Conway
Richard & Mickey Cook *
Angela Corallo *
Gisela Corbett
Jasmin Cowin
Lloyd & Mary Croatt *
Ceme & Jim Curley *
Anne Curtis
Francie Dear
Judith Duda
Lyndon & Alecia Dupont *
Randi Ellefson
Patricia Engelhardt
Paul & Kelly Faber *
Nancy Flaherty *
Lawrence & Alice Fortunato *
Maria Frasca *
Mary Anne Freyer *
Beverly Gawlik
Barbara Gentile *
Sheila Greenspoon *
Donna Gropper * 
Barbara Grossman
David Gurney
Kelly & Peter Gutensohn
Robert Harper *
Sandra Hults *
Eve Irene
Howard Jaffe *
Karen & Scott Jennemann *
Nancy Jerome *
Dennis Jesse
Pamela Johnson

Ashley Keoppel
Vincent Laruffa
Jade & Jodi Lewis *
Stuart Lilie *
Louis C. and Dorothy Magill *
Henry & Grady McClendon
James & Susan McKenna *
Congressman John Mica *
Lois Mills *
George & Sigrid Morris *
Irene Morrissee
Ann Hicks Murrah *
Steven Nakagawa & Stephanie Rash
Karen S Naylor
Kenneth Ng
Paul Oppedisano *
Ginny Osborne *
Limo Palla 
Beverly Paulk *
John Perry
Ronald & Reta Peterson *
Daniel & Lesley Podberesky
Geraldine Preisser
Charles & Carole Racansky *
Catherine Reischmann *
William Russell
Francisco & Patricia Santelli *
Mark Sforzini
Charles & Faith Simmons *
Charles & Rebecca Sloan
Susan & Terry Speicher *
Elisa Spencer-Kaplan
Sigrid Stockhammer
Stella Sung *
Joan L Sussman
Roderic & Jackie Sward *
Alissa Torres *
Michael & Bette Anne Tuttle *
Lizette Valarino
Brian Vencill
Barbara Waits
Robert & Mary Jane Wakefield
Carolyn & James Wolf
Mark Wright-Ahern

* United Arts Donor
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OPERAORLANDO
BOARD OF DIRECTORS
John T. Wettach Jr., president
Sherry Bremer, vice president

Aaron Penfield, 2nd vice president
Nancy Wagers, recording secretary

Kathy Cressey, treasurer

MEMBERS-AT-LARGE

EMERITUS BOARD MEMBERS YOUTHCOMPANY
STAFF

Robin Jensen, founder and director
Javon Stonewall, manager

Timothy Williams, acting coach
Amado Bobadillo, vocal improvisation/composer

OPERAORLANDO
STAFF

Gabriel Preisser, executive director
Grant Preisser, artistic director

Beatriz Ramirez, managing director
Russell P. Allen, development director

Robin Jensen, education director
Michelle Engleman, production manager
Sarah Purser, studio artist program director

Emily DeNardo, artistic administrative assistant
Juliana Toyloy-Stanton, administrative intern

Ashley Magill, staff assistant 
Sarah Purser, studio artist program director
Debra Beardsley, social media coordinator 

Carol Stuckey, financial controller
Susan Speicher, editor-at-large

Janessa Gursky, graphic designer

Frank Paul Barber
Frank Doherty
Alecia DuPont

Vincent LaRuffa
Chevalier Lovett

Luis Mercado
Kristen Noble

John Parker

Angie Ritti
Julia Rudez
Deede Sharpe
Lizette Valarino
Gayle Wirtz
Mark Wright
Armand Zilioli, M.D.

Marilyn Abrahamson
Patricia Engelhardt

Ann Fox
Bea Hancock

Judy Lee

Carol Meijer
Dr. Margaret Miller
Barbara Robbinson
Judith Thompson
Rita Wilkes

This project is funded in part by United Arts of Central Florida,
home of OrlandoAtPlay.com and UAArtsEd.com,

and by Orange County Government through
the Arts & Cultural Affairs Program

Opera Orlando Inc. is a tax-exempt 501(c)(3) non-profit organization. 
Contributions and gifts are fully tax-deductible to the extent allowed by law.

OPERAORLANDO
ADVISORY COUNCIL

Mark Campbell 
Pulitzer Prize-winning opera librettist

David Devan 
general director & president  |  Opera Philadelphia

Thomas Potter 
head of voice faculty  |  University of Central Florida

Brian Staufenbiel 
creative director  |  Opera Parallèle

Bryce West
philanthropist  |  Bryce L. West Foundation

Darren K. Woods
general director | Seagle Music Colony

THANKS! OPERAORLANDO 2020-21 SEASON
SPONSORS & PARTNERS

BROADWAY
UNITED METHODIST

Karabela
Nations




